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INSTRUCTIONS
Use black ink.
Write your answer to each question in the 
Answer Booklet. The question numbers 
must be clearly shown.
Fill in the boxes on the front of the Answer 
Booklet.
Answer ONE question in Section A, ONE 
question in Section B and ONE question in 
Section C.

INFORMATION
The total mark for this paper is 75.
The marks for each question are shown in 
brackets [ ].
Quality of extended response will be 
assessed in questions marked with an 
asterisk (*).

ADVICE
Read each question carefully before you 
start your answer.
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(e) ‘composito … destinat arae’ (line 2): 
whose actions are described here? [1]

(f)* ‘adsensere omnes … non digna 
ferentis’ (lines 3–17): what makes this 
such a powerful and emotional section 
of Sinon’s speech?

 You should refer BOTH to the 
content AND to the language of the 
passage. [15]
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(a) What has Juvenal just said about the 
Silver Age? [1]

(b)* How do these lines convey Juvenal’s 
outrage and disbelief that Postumus is 
getting married?

 You should refer BOTH to the 
content AND to the language of the 
passage. [15]
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(c) ‘sed cantet … mamillis’ (lines 1–4): 
give TWO examples of the woman’s 
outrageous behaviour. [2]

(d) ‘haec eadem … adulter’ (lines 5–7): how 
do these lines show that the woman is 
a gossip who knows too much? [4]

(e) Translate ‘dicet quis … facit’ 
(lines 8–12). [5]
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(a) ‘arma diu … in hostes’ (lines 1–3): 
which aspects of Virgil’s description 
create sympathy for Priam? [4]

(b) ‘hic Hecuba … sedebant’ (lines 7–9): 
what makes this an appropriate 
simile? [2]

(c) ‘ipsum autem … inquit’ (lines 10–12): 
how does Virgil show the foolishness of 
Priam’s actions? [2]

(d) Translate ‘non tali auxilio … locavit’ 
(lines 13–17). [5]

(e)* ‘ecce autem … funere vultus’ 
(lines 18–31): how does Virgil make this 
a dramatic and emotional passage?

 You should refer BOTH to the 
content AND to the language of the 
passage. [15]
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(a) Translate ‘plurima sunt … fritillo’ 
(lines 1–5). [5]

(b) Explain the reference to ‘bullatus’ 
(line 5). [1]

(c) ‘nec melius … gula’ (lines 6–10): how 
does the young man behave as a result 
of his father’s influence? [3]

(d) ‘cum septimus annus … culina’ 
(lines 10–14):

(i) why might you expect a Roman boy’s 
behaviour to change at the age of 
seven? [1]

(ii) what, according to Juvenal, actually 
happens? [3]
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(e)* ‘quid suadet … cinaedis’ (lines 15–30): 
how does Juvenal draw attention to the 
negative effects of bad parenting in this 
passage?

 You should refer BOTH to the 
content AND to the language of the 
passage. [15]
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(a) Translate ‘sic epulis … audet’ 
(lines 1–5). [5]

(b) ‘utque videt … soporis idem’ 
(lines 7–8): explain Faunus’ reasoning 
here. [2]

(c)* ‘intrat … acta patent’ (lines 9–26): how 
does Ovid make this passage vivid and 
entertaining?

 You should refer BOTH to the 
content AND to the language of the 
passage. [15]

(d) ‘ille gemit … humo’ (lines 27–28): 
how do these lines show Faunus’ 
discomfort? [2]

(e) ‘ridet et … puella suum’ (lines 29–30): 
explain the references to ‘Alcides’ AND 
‘Lyda puella’. [2]
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(f) ‘veste deus … vocat’ (lines 31–32): 
what were the consequences of this 
incident? [2]
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SECTION C

Answer ONE question from this section.

You MUST use material from the parts of 
the text you have studied in English, where 
relevant, as well as those parts you have 
read in Latin. 

6* ‘There is nothing positive in ‘Aeneid’ 
Book 2.’

 To what extent do you agree? [20]

7* ‘Juvenal’s view of humanity is 
overwhelmingly pessimistic and 
negative.’

 From your reading of ‘Satires’ 3, 14, 
and 15, how far do you agree with this 
statement? [20]
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8* To what extent do you think that crime 
and immorality are Ovid’s main focus in 
‘Fasti’ 2? [20]

END OF QUESTION PAPER
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BLANK PAGE
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BLANK PAGE
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